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SCULPTURE BY THE SEA: AN OVERVIEW

“The idea of Sculpture by the Sea was simple… to stage a large free to the public sculpture exhibition 
along the spectacular 2km Bondi Coastal walk for the people of Sydney and its visitors to enjoy.” 
David Handley, Founding Director.

Sculpture by the Sea’s mission is to provide a major, free to the public, sculpture exhibition that transforms beautiful and popular 
coastal locations into temporary, large-scale outdoor exhibition spaces for all to enjoy. The exhibition aims to broaden audience 
engagement and understanding of sculpture. Sculpture by the Sea continues to grow each year in both scale and diversity, 
providing more opportunities for a wide range of local, interstate and international artists to showcase their remarkably varied 
outdoors works. 

HISTORY

Sculpture by the Sea, Bondi

In 1995, Sculpture by the Sea’s Founding Director, David 
Handley, was living and working in Prague. During this time, he 
visited an outdoor sculpture park in Klatovy, Northern Bohemia, 
and felt inspired to begin something similar in Australia. 
Upon his return to Sydney in 1996, David took the Bondi to 
Tamarama coastal walk and noticed a myriad of natural plinths 
in the landscape. With this inspiring location at hand, and the 
idea of creating an outdoor, free to the public, visual arts event, 
Sculpture by the Sea was born!

The first Sculpture by the Sea exhibition was held in May, 
1997. Featuring 63 sculptures spread along the Bondi coastal 
walk, the exhibition was installed, staged and de-installed in 
one day. This inaugural outdoor event was organised in 10 
weeks and produced by a team of volunteers who worked 
tirelessly alongside David to help realise his dream. Sculpture 
by the Sea, Bondi features over 100 sculptures created by 
local, national and international artists, with an estimated 
500,000 people attending each year. 

Sculpture by the Sea, Cottesloe 

In 2005, Sculpture by the Sea established its annual sister 
exhibition at Cottesloe, one of Perth’s most popular beaches. 
This expansion to Western Australia transformed the stunning 
beach precinct into a picturesque sculpture park, with 38 
outdoor works framing the Indian Ocean and its beautiful 
back drop of beach sunsets. The annual exhibition has grown 
in scale and popularity each year, with an ever-expanding 
showcase of sculptures produced by a broad selection of local, 
interstate and international leading and emerging artists.

Sculpture by the Sea, Aarhus - Denmark 

In June, 2009, the first ever international Sculpture by the 
Sea exhibition was established as a biennale event in Aarhus, 
Denmark. The exhibition was instigated after The Crown 
Prince and Crown Princess of Denmark (Prince Frederick 
and Princess Mary) visited the Bondi exhibition in 2000 and 
thoroughly enjoyed the experience. The exhibition runs along 
the city’s coastline, past the Queen’s summer residence and 
into the forest.

Stuart Clipston, going, going ... gone!, Sculpture by the Sea, Cottesloe 2006.  
Photo Louise Beaumont

Carolyn Holloway, Angela Femia, Carolyn Hunter, counterpoint, Sculpture by the 

Sea, Bondi 2001. Photo Clyde Yee

Kent Karlsson, spectacle agnostico, Sculpture by the Sea, Aarhus 2011.  
Photo Lene Tychsen
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ll Download the Sculpture by the Sea application 
form. Complete the form proposing your artwork for 
the exhibition.

ll What do you think are the most important aspects 
to consider in creating a work that responds to the 
Bondi – Tamarama environment?

How do the curatorial panel decide on which 
sculptures to select?

A number of issues are taken into consideration during the 
selection process and can vary for each submission. Issues 
can include; the conceptual strength of the piece, an artist’s 
previous experience and proven ability to successfully exhibit in 
an outdoor setting and the placement of works at different sites 
along the coastal walk.

FINAL APPROVAL

What happens after the curatorial panel have 
made their selections?

The applicants are contacted as to whether their submission 
was successful, usually around 20 percent from the 700 
submissions are selected. “Yay, I’m in! Oh no, I have to make 
it now!” is not an uncommon response. Following this initial 
selection process, each sculpture must gain approval from the 
local council as well as meet the requirements regarding public 
safety and security as specified by Sculpture by the Sea’s 
Site Manager. Once artists have obtained approval from both 
Sculpture by the Sea and the Council, they are provided with a 
formal letter of authorisation to install and exhibit their work.

INVITED ARTISTS

Do all artists who exhibit in Sculpture by the 
Sea have to apply?

In 2000, Sculpture by the Sea broadened its selection process 
by inviting leading local, interstate and international artists to 
exhibit their work. Invited artist have included Sir Anthony Caro 
OM; Phillip King CBE (England); Fletcher Benton (USA); Kozo 
Nishino, Keizo Ushio and Haruyuki Uchida (Japan); Steinunn 
Thorarinsdottir (Iceland); Ron Robertson-Swann OAM; Ken 
Unsworth AM (Australia); Chen Wenling, Sui Jianguo and Wang 
Shugang (China). Exhibiting artists may be invited to  
show their work in another Sculpture by the Sea exhibition, 
fostering their careers.

APPLICATION CRITERIA

What information must applicants provide in 
their entry form for Sculpture by the Sea?

Artists can submit details of existing artworks for consideration, 
however many artists propose ideas for new works for each 
exhibition. To support these proposals artists may include an 
artist statement, illustrated designs or sketches, explanations  
of how the sculpture will be realised along with images of 
previous works. Artists are required to consider safety, ease  
of installation and removal, the environment and the ability of 
their artwork to withstand sun, extreme winds, rain, salt spray 
and playful children.

CURATORIAL PANEL

Who decides which sculptures are selected 
for the exhibition?

Every year, Sculpture by the Sea invites a small panel of 
distinguished guests to judge the artists’ submissions and 
select the sculptures to be included in the upcoming exhibition. 
The panel usually includes leading figures from the Australia 
Council, National Art Galleries and Art schools.

Jimmy Rix, Sketch for greater grater, Sculpture by the Sea, Bondi 2010

Sam Deal, Sketch for variation, Sculpture by the Sea, Bondi 2013

The Selection Process

Each year Sculpture by the Sea receives over 700 submissions for its exhibition in Bondi and Cottesloe.  
So how does Sculpture by the Sea decide which sculptures will be part of the exhibitions?
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Behind the scenes: Producing Sculpture by the Sea

While the artists are busy making their sculptures, the Sculpture by the Sea Team is working hard to make sure that everything is 
ready for the opening day.

THE TEAM

From the first exhibition, produced by David Handley and 
a team of dedicated volunteers, the Sculpture by the Sea 
Team has grown to include 13 full time-staff and 3 part-time 
staff. During exhibition the number of staff more than triples 
along with the huge team of volunteers who give their time to 
make the exhibition run smoothly. Sculpture by the Sea INC 
is responsible for producing the Australian exhibitions while 
Aarhus, Denmark is produced by Sculpture International. 

Sculpture by the Sea’s team includes Exhibition Coordination, 
Site Management, Education, Design, Sales, Sponsorship, 
Philanthropy and Finance all under the leadership of David 
Handley as Founding Director and the Sculpture by the Sea 
Board Members.

MAKING IT HAPPEN

The year begins with only two months until the first exhibition 
at Cottesloe beach, Perth, Western Australia, so the team hits 
the ground running. By this time the artists for Sculpture by 
the Sea, Cottesloe have been selected and Site Management 
are busy working on the logistics of transporting and installing 
the works. The Education team are preparing resources, 
developing programs and taking school bookings while Design 
are getting the exhibition catalogue together. In March the 
Sculpture by the Sea team relocates to Cottesloe for the first 
exhibition of the year. 

In April after the show, the team are back in the office and 
preparing the debrief for Sculpture by the Sea, Cottesloe and 
start organising the next exhibition. The deadline for Artist’s 
submissions for the Sculpture by the Sea, Bondi is at the end 
of April. Approximately 500 entries are received each year. 
Exhibition Coordination collate the proposals for the selection 
process, and the Curatorial Panel are brought together to 
select the works for the exhibition. The artists are then notified if 
their application has been successful.

Our Site Manager considers each proposal to see what issues 
they pose for installation, freight, durability, environmental 
impact, safety and where they will be exhibited. The final layout 
of the show is decided by a group comprising our Director, 
Board Member Ron Robertson-Swann OAM and our Site 
Manager. Exhibition Coordination manages and maintains 
communication with the artists ensuring that everyone has the 
information they need on time.

Throughout the year Sponsorship and Philanthropy are 
contacting our donors, drafting proposals and renewing 

Image of all the sculptures for the 2013 exhibition on display in the Sculpture by the 
Sea Office. Photo Jacqueline White.

contracts, organising new sponsorships and maintaining 
existing sponsors. In June Education starts to plan and 
develop the Education Program including artist-led sculpture 
making Workshops, Focus Tours, Artist Spotlight Talks, public 
workshops, the Kids’ Guide and the Education Kit. June also 
sees the preparation of our media plan, relying on the media as 
the main means by which we let people know when Sculpture 
by the Sea is on. 

In July, Design begins putting the exhibition catalogue together 
and includes information such as artist information, images of 
sculptures, dimensions and materials for each work, essays, 
letters, advertisements and sponsor logos. At this time call for 
submissions for Sculpture by the Sea, Cottesloe, Perth, WA 
opens for the following year!

Come August, Education are busy confirming the details of the 
program, contacting artists and educators who will be working 
with students and administrating  the school bookings.

In early September, Site Management are coordinating the 
logistics of all the interstate and international artworks on 
their way to Sydney. Through our port and roads, they must 
determine the right sequence of the approximately 110 
artworks and the necessary trucks, cranes, excavators, 
forklifts, and contractors and crew to carry out a successful 
install. Finance, meanwhile, are managing the accounts.

Then it is October and momentum is gathering. The first trucks 
pull onto site a bit over a week before we open and it is time for 
Site Crew to install the exhibition’s site infrastructure and assist 
artists with installing their sculptures. In one week everything is 
in place; the sculptures along the coastal walk, our temporary 
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buildings, Education marquees and the ‘Sculpture Inside’ 
structure. Everything is checked in accordance with our risk 
management plan and authorised by Waverly Council. Once 
the exhibition is open Site Crew are responsible for running the 
site and looking after the sculptures, and Education are working 
with artists, artist educators and the 2,400, or more, students 
who will participate in the Education Program. Sculpture by 
the Sea Photographers are busy documenting the exhibition 
and artworks and together with media and Design contribute 
to promoting the event and involving and informing the public 
through social media and our website.

Once the exhibition opens, the Sculpture by the Sea team 
begin to prepare planning for the de-install process. The 
exhibition receives thousands of people visiting each year, with 
numbers growing to over 500,000 people in recent years. For 
our Site Managers and Site Crew the end of the exhibition 
means all the hard work starts again, making sure that all the 
sculptures are de-installed safely.  Everything that came in must 
go out and the site must be left in exactly the same condition 
as it was found.

Installation, Sculpture by the Sea, Bondi 2013. Photo S Burns. Sculpture by the Sea, Bondi 2013. Photo W Patino. 

Sculpture by the Sea, Bondi 2013. Photo W Patino

ll How does the Education Kit contribute to your 
understanding and experience of the exhibition 
and artworks?

ll How is Sculpture by the Sea promoted? Discuss 
the ways in which people might hear about 
Sculpture by the Sea? Which would be the most 
successful and why?

ll What type of audience does the exhibition attract? 
How might this audience differ from those who 
visit galleries and/or museums? Do audiences 
need art galleries to view artworks?

ll Write a review of this year’s Sculpture by the Sea, 
Bondi exhibition. Compare and contrast your 
review with that of an art critic. How does the critic 
influence and inform the opinion of audiences 
in relation to both the exhibition and individual 
artworks? How have audience interpretations and 
responses to artworks caused debates in the art 
world?

ll Read the ‘Behind the Scenes’ information. 
Describe all the people that are involved in putting 
the exhibition together.

ll Collaboration is the action of working with 
someone to produce or create something. Staff at 
Sculpture by the Sea work hard to coordinate and 
put together such a large-scale exhibition. Discuss 
the importance of collaboration in completing an 
exhibition like Sculpture by the Sea. What are the 
advantages and disadvantages of working as a 
team? How do these factors impact the overall 
exhibition?

ll What is the function of an Exhibition Catalogue?

ll What resource encourages children to engage 
with the exhibition?



6

NSW STATE GOVERNMENT SUPPORT

In 2011, for the first time in 14 years, thanks to the O’Farrell 
State Government, through Arts NSW, each artist received 
state funding towards their costs. This extremely important 
support, for 2011-14, is a minimum subsidy of $2,000 for 
each artist who does not otherwise earn this amount from 
exhibition sales or awards

Artist Awards and Prizes

Each year, Sculpture by the Sea generates a range of awards and subsidies to recognise the achievements of a number of 
exhibiting artists. We also strive to support and provide assistance for our artists, who front many of the costs associated with 
exhibiting, such as materials and freight. This is all made possible through the generous support of our corporate sponsors and 
private patrons.

Peter Lundberg, ring (2013, Sculpture by the Sea, Bondi 2014. 
Photo Clyde Yee

ALLENS ARTHUR ROBINSON PEOPLE’S 
CHOICE AWARD

Allens Arthur Robinson has been presenting the People’s 
Choice Award at Bondi, since 2005. The prize is awarded to 
the sculpture that receives the most votes from the thousands 
of people who visit. The Allens People’s Choice Prize of 
$5,000, as voted by visitors of the exhibition was awarded to 
Michael Greve (VIC) for his work breaching (2004).

THE MINDEROO FOUNDATION`S SUPPORT

This year, thanks to the Minderoo Foundation, we are able for 
the first time to provide each interstate and regional NSW artist 
with their transport costs. Transport is a significant cost for 
every artist and this support takes a lot of the pressure off the 
Australian artists who do not live in Sydney.

SELL & PARKER

Every year since 2003 Sell & Parker has provided oxycut steel 
and scrap metal at no cost to as many as 20 artists in each 
exhibition. This is a considerable contribution to the material 
costs of the artists, enabling many of them to work on a scale 
they could not otherwise afford.

THE HELEN LEMPRIERE SCHOLARSHIPS

The Helen Lempriere Scholarships are the realisation of a 
bequest by the late Keith Wood, honouring his wife, Helen 
Lempriere. Helen Lempriere was one of Australia’s leading 
female artists in the mid-20th Century, attracting national 
and international acclaim for her painting, printmaking and 
sculpture. Sculpture by the Sea is proud to be managing in 
partnership with Perpetual, three scholarships of $30,000 cash 
that will be received by the awarded artists to assist with the 
advancement of their careers through study or research.

THE MAJOR PRIZE

THE MACQUARIE GROUP SCULPTURE PRIZE 
The $60,000 Macquarie Group Sculpture Prize for Sculpture 
by the Sea, Bondi 2014 is the most generous sculpture prize in 
New South Wales. The winner of this year’s prize was awarded 
to Peter Lundberg (USA) for his work ring (2013).

SCULPTURE BY THE SEA KIDS’ CHOICE AWARD 

The Kids’ Choice Prize of $3,000, donated by Rebel Penfold-
Russell OAM, as voted by children visiting the exhibition was 
awarded to Mikala Valeur (Denmark) for her work a spacious 
affair. From the outside to the inside.

Mikala Valeur, a spacious affair. from the outside to the inside, Sculpture by the Sea, 
Bondi 2014. Photo Jarrad Seng.

ll Consider the significance of art awards, prizes 
and/or commissions to artists’ success in the 
art world. Do you think that winning a prize at 
Sculpture by the Sea would affect an artist’s 
career and/or practice? Do you think the 
competition for prizes can influence what artists’ 
create?

ll Research artist awards and prizes in exhibitions 
both nationally and internationally eg. The Turner 
Prize, The Scarlett Award, The Blake Prize, 
Western Indigenous Art Awards. Compare and 
contrast their criteria and the awards.



   
 
 

   

Sculpture Glossary 

Abstract: not representational or 

concerned with depicting something actual 
or easily recognisable. The use of basic 
elements seen in an object and 
rearranged /reassembled to create 
another shape or pattern  which may or 
may not suggest a theme or subject 
matter. The use of shapes and colour  to 
express an emotion or idea.  
 

 
Philip Spelman, ylang-ylang, Sculpture by the Sea, Bondi 2003. 
Photo Jack Bett. 

 
Assemblage: the combination of natural, 

manufactured or found materials to create 
three-dimensional art objects. 
 

 
Lou Lambert, red herring, Sculpture by the Sea, Cottesloe 
2012. Photo Viviane Dalles. 

 
Environmental: artworks that use 

materials or ideas that reference the land, 
environment, and the natural world.  
 

Lorna Green, wave, Sculpture by the Sea, Bondi 1998. Photo 
Clyde Yee. 
 
 
 

Ephemeral: an artwork that is temporary, 

existing for a limited period of time. The 
artwork may be documented and recorded 
via film, photography or written forms, 
enabling the work to exist outside of its 
intended exhibiting period.  
 

 
Guy Warren OAM, icarus, Sculpture by the Sea, Bondi 2006. 
Photo Louise Beaumont. 

 
 
Figurative: representational, that is, 

representing something real or 
recognisable in a straightforward manner, 
generally the human form.  
 

 
Chen Wenling, red memory smile, Sculpture by the Sea, 
Cottesloe 2011. Photo Viviane Dalles. 

 
 
Found Object: natural or manufactured 

objects that are removed from their 
intended function to become an artwork in 
their own right (see readymade), or as 
part of an artwork (see assemblage).  

 

 
Jane Gillings, dream home, Sculpture by the Sea, Bondi 2009. 
Photo Samantha Burns. 
 

Installation: the arrangement of objects 

within an environment, space or 
architecture that changes the manner in 
which audiences actively engage with that 
environment, space or architecture.  
 

 
Aaron Anderson & Anne Zahalka, open house, Sculpture by the 
Sea, Bondi 2011. Photo Helen Liu. 

 
 
Kinetic: an artwork that involves or relies 

upon movement to communicate its 
intended purpose. This movement may be 
powered by natural processes (wind), 
manufactured processes (mechanic or 
electrical) or through audience 
intervention (due to the sculpture’s 
structural tension).   
 

 
Hiroyuki Kita, wind for tomorrow, Sculpture by the Sea, Bondi 
2010. Photo Roger D’Souza. 

 
 
 
 
 
 
 
 
 
 
 
 
 



   
 
 

   

Maquette: a preliminary, small-scale 

three-dimensional model of an intended or 
final large sculptural artwork.   
 

 
Melanie Maclou, entomophily (maquette), Sculpture by the Sea, 
Cottesloe 2012. Photo Melanie Maclou. 

 
Readymade: an everyday object that has 

been removed from performing its 
intended function and placed into an art 
context. 
 

 
Nien Schwarz, transpose transpose, Sculpture by the Sea, 
Cottesloe 2005. Photo Clyde Yee. 

 
 
Site-specific: an artwork that directly 

relates to a particular space or 
environment, conceptually or materially. 
 

 
Tim & Shyan Amber Wetherell, eye sea you, Sculpture by the 
Sea, Bondi 2009. Photo Jamie Williams. 

 
 
 
 
 
 
 
 
 
 

Soft Sculpture: sculptures that use 

unconventional, everyday, ‘soft’ materials 
to challenge sculptural conventions such 
as weight, strength, mass and scale. 
 

 
Margarita Sampson, the yearning, Sculpture by the Sea, Bondi 
2011. Photo Clyde Yee. 

 
 
Sound: the incorporation of sound as a 

fourth dimension within an artwork. This 
sound may be produced naturally or in a 
manufactured manner. 
 

 
Kirsty Beilharz & Aengus Martin, (windtraces), Sculpture by the 
Sea, Bondi 2011. Photo Viviane Dalles. 

 
 
Assemblage: the technique of joining 

individual objects or segments that are 
natural, manufactured or found to produce 
a larger sculptural work. This technique 
may incorporate a variety of processes, 
such as welding, gluing and riveting, 
depending on the materials used to create 
the sculpture.   

 

 
Cactus Jack Garner, l’astrolabe wrecked, Sculpture by the Sea, 
Bondi 2007. Photo Matthew O’Sullivan. 

 
 
 
 
 

Armature: a rigid framework made of 

wood, metal or piping that is used to 
support wet or soft sculptural materials 
during the construction of a sculpture. 

 

 
Peter Collins, tide’s turn (installation photo), Sculpture by the 
Sea, Bondi 2010.  

 
Multiples: a series of identical objects 

produced (or selected found objects) by 
the artist and arranged according to their 
idea. 
 

 
Carl Billingsley, red center, Sculpture by the Sea, Cottesloe 
2013. Photo Clyde Yee. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



   
 
 

   

 
Materials and Techniques 
 
 

Bronze: an alloy of copper, tin and brass. 

An alloy is a mixture of metals in specific 
ratios that when combined produce a 
stronger, harder and more durable metal. 
Bronze is widely used as a casting 
material for sculpture. See casting.   

 

 
Clara Hali, blackheath woman, Sculpture by the Sea, Cottesloe 
2010. Photo Gordana Kezic. 

 
 
Carving: the process of cutting away from 

a material to produce a desired form. 
Artists may use hand and electric tools, 
such as drills, hammers, chisels and 
knives to cut away from hard materials 
such as stone, cement, clay, plaster and 
ice. Once the material has been carved 
away it cannot be replaced so the carving 
process is often slower to avoid 
unnecessary mistakes. 
 

 
Michael Purdy, time and space (facial deconstruction), 
Sculpture by the Sea, Bondi 2005. Photo Simon Wood. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

Casting: a process that produces a 

positive form (cast) by pouring liquid 
materials into a mould and allowing them 
to set. 
 

 
Denise Pepper & Brooke Zeligman, lifesavers, Sculpture by the 
Sea, Cottesloe 2009. Photo Gordana Kezic. 

 
 
Mould: a hollow container, usually made 

of plaster or rubber, which is used during 
the casting process to hold liquid materials 
before they set. The shape of the mould 
determines the shape of the resulting 
sculpture. 
 

 
Richie Kuhaupt, hollow man, Sculpture by the Sea, Bondi 2000. 
Photo Martine Perret. 

 
 
Oxy cutting: the process of using a blow 

torch to cut through metal. The heat 
energy and high temperatures needed to 
melt the metal, and therefore ‘cut’ through, 
is provided by the combustion of fuel and 
oxygen in a torch, hence the name ‘oxy 
cutting’. 
 

 
Linda Bowden, into the trees II, Sculpture by the Sea, Bondi 
2010. Photo Matthew Stanton. 

 
 
 

 
Stone: any type of cut rock suitable for 

carving and building. Types of stone 
include granite, marble, sandstone and 
may be carved, polished or drilled. 
 
 

 
May Barrie, time and tide, Sculpture by the Sea, Bondi 2009. 
Photo Jaime Williams. 

 
Welding: the process of joining metal 

pieces or parts together by heating the 
surfaces to the point of melting.  
 

 

Hannah Kidd, the sky is falling, Sculpture by the Sea, Cottesloe 
2010. Photo Karen Castle. 

 

 

Crochet: a traditional craft technique, 

similar to knitting, where a hook is used to 
pull loops of a given material through 
other loops to create shapes/patterns. The 
crochet designs can be sewn or 
connected together. 
 

 

 

 

 

 

 

 

 

 
Mikaela Castledine, gift of the rhinoceros, Sculpture by the Sea, 
Cottesloe 2013. Photo Clyde Yee. 

 


